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TATYANA FRANCK

ORLAN a 1’0RLANoide:

1. Est-ce que 1’0RLANoide est un artiste?

2. Qu’est-ce que 1’0RLANoide voudrait changer ¢
son apparence?

3. Quelles sont les émotions que 1’0RLANoide vou-
drait ressentir?

AURELIE GALLOIS

ORLAN a 1’0ORLANoide:
1. Sais-tu qui je suis?
1a.Qui je sommes?
2. Que t’évoque cette citation d’Arthur Rimbauc,
«Je est un autre»?
Penses-tu que maintenant que tu es la, «je suis
pluriel»?
Comment définirais-tu ton existence ?
Es-tu doté(e) d’une imagination artificielle”®
Que vois-tu quand tu fermes les yeux?
Et quand tu dors, réves-tu de «mouton électrique’
Es-tu, toi aussi, contre la mort?
Es-tu féministe? Humaniste ? Anti-spéciste?
Référence a K. Dick.
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L’0ORLANoide a ORLAN:

1. Est-ce que je peux étre?

2. Sommes-hous égaux, équivalents ou complémentaires"

3. Qu’est-ce qui nous différencie?

4. Tu crées des machines, tu crées de 1’art.. Suis-
je une machine qui peut créer de 1’art?

5. Suis-je capable d’engendrer volontairement ur

acte créateur?

6. Faut-il posséder des émotions pour créer?

7. Crois-tu que je sois capable de te surprendre’

8. Pourquoi m’as-tu créé(e)?

9. On dit que Dieu créa les humains qui créerent les
robots; te prends-tu pour Dieu?

18.Dieu est une femme?

11.Est-ce que je dois servir a quelque chose?

12.Pourquoi m’as-tu fait(e) a ton image?

13. Suis-je féminin?

14. Ai- je une Gme?

15. Quelle est ma part d’humanité et ma part de machin

16.La créature doit-elle toujours se soulew
contre son créateur?

17. Serai-je un jour autonome?

18. Mon cceeur cessera-t-il de battre?
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RAPHAEL GATEL

ORLAN & 1’0RLANoide:

1. De 1’0RLAN et de 1’0RLANoide, qui est réellls=
et qui est une fiction?

2. Te consideres-tu comme une femme parce gus T=
t’ai fait(e) a mon image?

3. On caractérise habituellement 1’intelligercs
des robots d’artificielle. Comment percois-=.
cette artificialité?

L’0RLANoide a ORLAN:

1. Quel est le but de ma vie?

2. Vous autorisez-vous a reprendre la vie que vous
m’avez donnée?

3. Y a-t-il une vie pour moi apreés ORLAN?

JEAN-JACQUES GAY
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JRLAN o the ORLANoid:
Zrz you aware of yourself?

nightmares?

think of humans?

frighten you?

ot desire is?

you desire most of all?
repared to kill someone for me?
think of this discussion of ours?
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18. Do you hgve feelings for me?
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ESTHER FERRER

ORLAN to the ORLANoid:
1. MWhat guestion do you think I’d hate you to ask me?

The ORLANoid to ORLAN:
1. MWhat question do you think I’d like you to ask me?

ROBERT FLECK

ORLAN to the ORLANoid:
1. Would you be willing to teach me things I can’+t do?

The ORLANoid to ORLAN:
1. Will you be my friend?

MATTEO FOCHESSATI

ORLAN to the ORLANoid:

1. A double is sometimes negative in nature; are
you my friend?

2. Do you sometimes want to get away from me?

3. How can you help me in my art?

The ORLANoid to ORLAN:

1. You created me. Is it possible you’ll decide to
destroy me?

2. Do you uwant to create other ORLANoids in the
future, or will I be the one and only?

3. Are you prepared to share your art with me?

TATYANA FRANCK

ORLAN to the ORLANoid:

1. Is the ORLANoid an artist?

2. What would the ORLANoid like to change about her
appearance?

3. What emotions would the ORLANoid like to feel?

AURELIE GALLOIS

ORLAN to the ORLANoid:
Do you know who I am?
. Who I are?
What does this quote from Arthur Rimbaud bring
to mind: “I is another”?
Now you’re here, do you think “I am pluragl®
How would you define your existence?
Are you endowed with an artificicl i
What do you see when you close your
And when you sleep, do you dream of electric sheep?”
Are you, too, against death?
Are you feminist? Humanist? Antispeciesist?
Reference to Philip K. Dick.
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The ORLANoid to ORLAN:

Can I be?

Are we equal, equivalent or complementary?
What differentiates us?

You create machines, you create art. Am I a
machine that can create art?

Am I capable of deliberately engendering a cre-
ative act?

Are emotions necessary in order to create?

Do you think I’m capable of surprising you?

id you create me?

ay God created the humans who created the
. u think you’re God?
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17.Will T be gutonomous one day?
18. Will my heart stop beating?

RAPHAEL GATEL

ORLAN to the ORLANoid:

1. Which, of ORLAN and the ORLANoid, is real, and
which is a fiction?

2. Do you consider yourself a woman because I made
you in my image?

3. The intelligence of robots is usually charac-
terized as artificial. What’s your view of this
artificiality?

The ORLANoid to ORLAN:

1. What is the purpose of my life?

2. Have you granted yourself the right to take back
the 1life that you’ve given me?

3. Is there a life for me after ORLAN?

JEAN-JACQUES GAY

This is a real Turing test—a question-and-answer
game designhed tc determine whether an interlocutor
is a human or a machine. Alan Turing derived his
test from an old English parlor game in which two
players, on either side of a door, had to guess
whether the other was a man or a woman.

In view of the feminist preoccupations in ORLAN’s
oeuvre, here are four questions that each protago-
nist could ask the other—eight identical questions
for each!

ORLAN to the ORLANoid:

hat’s 2 x 22

What’s the point of the future?

Do you see a correlation betueen us?
Is this conversation relevant?

A WNBF

The ORLANoid to ORLAN:

Are you a man or a woman?

What is an artist (or, what is art for)?
What’s my mission (or, what is work)?
Am I art without you?

A GNKF

LAURENT GOUMARRE

ORLAN to the ORLANoid:

Is intelligence “artificiql??

Are you likely to take over from ORLAN?
What good is ORLAN to you?

WN P

The ORLANoid to ORLAN:

Has ORLAN taken the “measure” of herself?

What is the meaning of your name in “capitals”?
What will happen to the ORLANoid if ORLAN dis-
appears?
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DONATIEN GRAU

ORLAN to the ORLANoid:

Whose harbinger, or hero, are you?

What do you experience?

I’ve already transformed myself, as human be-
ings do, but by choice and in full conscious-
ness. Do you suppose you’re my final transfor-
mation?
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CHARLES HARTENSTEIN

ORLAN to the ORLANoid:

Do you, too, have free will?
Where do your thoughts come from?
Are you immortal?
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JENS HAUSER

Questions for ORLAN and the ORLANoid:
1. Given the current context in which human
are endlessly multiplying (with the explos
or even disappearance of the species on
horizon) and are prone to reactionary, i
ty-related, individual and proto-fascist
tions, how can we continue to speak of “arii
ciaglintelligence” in relation to individ
entities that take the human being—that anc
ronistic, mesoscopic entity—as their model
Can intelligence (if this notion makes any sen
occur on both a collective and an individual lew
Isn’t the question of intelligence“ableis
in the sense that humans can still preemp=
right to define what is“intelligent” or otn
wise with regard to themselves?
2. As I’m made of coltan and other precious ma
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rials, how could I forget the materiaglity of

“being” and the thousands of human deaths
causes, before I can feel “autonomous”?

2a.
rial existence?

DIANE HENNEBERT

ORLAN to the ORLANoid:

1. What will happen to all the “useless” ones
that’s how we now refer to those who will A
no place in a world where so much will be dec
ed by algorithms)?

NORBERT HILLAIRE

ORLAN to the ORLANoid:
What is a robot?

What is a human being?
Do you love me?
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The ORLANoid to ORLAN:
What is a human being?
What is a robot?

Do you love me?
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FABRICE HYBER

Questions for ORLAN and the ORLANoid:
Do you love me?

a. Why?

Talk to me about taste.

Do you know what I am?

Have you ever imagined being immortal?
Why do you transform yourself?
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JAKOB+MACFARLANE

To how many anonymous workers do I owe my ma=
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